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The representation of nature i n t ext and image presents 
specifi c problems. Centra l t o th is cha ll enge i s the di s -
tance between t he t hing one verbally or vi sual ly art i cu-
l ates and t he th i ng itself. The exp lorati on . paradoxi -
ca ll y, may dis tance one from t he subject one wi shes to 
get cl oser to. How does one desc r i be nature? One me t hod 
i s t hrough a sc ient i f i c descr i pt i on of t he pa r t s wh i ch 
represents its meani ng and presumably br i ngs us close r 
t o an under st andi ng of i t . Na ture i n th i s sense is known 
obj ect i ve ly. Al ternatively , nature ca n be understood as 
a ref lect i on of cul t ure . In th i s ca se our pe rcept ion of 
nat ure wi ll be directly connected to how we pe rce ive 
ourselves in it . The work tha t fo ll ows i s an attempt t o 
i nteg rate the two di sc i pli nes of sci ence and art propos -
ing that the dis tance bet ween our human exper i ence of 
natu re and the l anguage we use t o describe that exper i -
ence be di mi ni shed. 

Natura bumbl ebee 

identi f icati on of aul ocara spec i es 

e ll ioti 
1. forew i ngs extending beyond end of abdomen 
2. dorsa l f ie l d of forewi ngs usually with pa l e med i an 

stripe along ent i re l ength, or iginati ng at pronotum 
3. face without smal l bl ack ver t i ca l streak above f ront 

art icu l at ion of mandib le 
4. body length to end of hi nd femora 16-25 mm in males . 

22 -35 mm in f emales 

Sugar Mapl e 

l a rge tree wi th rounded dense crown and mu l t i colored 
fo li age i n aut umn . 
He i ght: 70- 100 • 
Di ameter: 2-3' 
l eaves opposite: 3 1/2 -5 1/2 " l ong and wide: pa lmately 
l obed wi th 5 deep long po i nted l obes; f ew nar row po i nt ed 
teeth: 5 main ve i ns f rom the base: l eaf stalks long and 
of t en hairy on ve i ns beneath: turn ing deep red , orange. 
and yel l ow i n au t umn 

Bark: l ight grey; becomi ng rough and deeply fur rowed i nto 
na r row scaly ridges 
Twi gs : green i sh to brown or grey : s l ender 

Thi s makes me th i nk about the Will iam Ca r l os Wi l l iams ' 
poem The Red Wheelba rrow. Al t hough I don't have a copy 
at hand I wi l l attempt to remember i t . 

So much depends upon 
a red wheel barrow 
gl azed with rainwater 
beside t he white ch i ckens 

Two ways of see i ng t he world seem t o be expressed by t he 
desc r i ption of the map le and the poem. I t seems that t he 
t wo ways of seei ng t he world are i n st ark con t ras t wi t h 
one another . Wi lli ams at t empt s no expl anat ion of t he 
meaning of the objects i n hi s poem . The whee lba rrow is 
no t def ined by i ts parts. The whee l . the hand l e wi t h i t s 
correspondi ng lengt h and width. It is not descr i bed by 
the t ype of wood i t i s composed of nor the capacity it 
has for hol di ng weight. 

I am caught between a maple and a wheelbarrow . 

How to l ook at the worl d. 
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